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Presenter�
Presentation Notes�
Welcome
I’m a scenic designer for the theater.  
Many of you seen theater and may have appreciated the scenery from time to time, but there is frequently a notion that sets are all same, that they come out of things we already have stored somewhere or that the script tells you what to build and you just build it. 
In fact every production is a unique entity that must be created from scratch with the ‘production team’ to convey a concept, mood or approach.  
If I have done my job well, the storytelling will begin well before the actors set foot on stage.  �
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Presentation Notes�
So where do these ideas come from? 
Like other academics, we begin with research –
About the play
The circumstances surrounding the play
And a lot of visual imagery to spark our imagination�



Image Cards

•A tool to practice observation, intuition and visualization

•Can have many applications

•Need about 4 to 6 volunteers

•We will return to this later

Presenter�
Presentation Notes�
To teach students I came up with this tool:  the image cards
It has been developed and used by many of my colleagues in the theater department
We will try them out today - 
Have a couple people create a composition that they feel reflects who they are
Have a couple people create a composition that they feel reflects the mood they are in today
Image card instructions:
choose a few (3 to 7 cards) that feel right to you
Arrange them in any way in front of you until you are happy with it 
Eliminate cards that don’t seem to fit
The only rule to this exercise is that you are not to say anything about it until I ask you.
We will return to them in about 15 minutes�
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I have to admit, when I needed to speak on “ways of knowing” as an artist, I realize how much of it is intuitive to me now.  
Years of observation of the world around me, how people interact, how I react to things have honed my skills. 
Essentially I practice how I could manipulate how you feel about something by the images I use.  �
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It makes me a bit uncomfortable to speak about it in an academic institution.
People tend to think that because I have fun, it isn’t really hard work.
Or they view this as an activity and not an essential part of life.  Art is always the first thing to be cut when budgets are tight. 
In addition, intuition and emotions are not qualities that are revered by the academic world in the west. 
I feel like I must defend the necessity of my job and it kind of makes me feel like this ………. (to picture)�
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Buddhism, on the other hand, places greater emphasis on the first person introspective method of gaining knowledge and the west emphasizes the third person, objective method. In the book, The Universe as a Single Atom, the Dalai Lama speaks of these differences. 
Pg. 169, “ I was intrigued when I came to discover that in modern Western psychology there is no developed notion of non-sensory mental faculty.  I gather that for many people the expression ‘sixth sense’ connotes some kind of paranormal psychic ability.  But for Buddhists it refers to the mental realm, including thoughts, emotions, intentions, and conceptions.  There are in Western thought notions like the soul among the theists or ego for psychoanalysts, which fill some of the gap, but what seems to be missing is the recognition of a specific faculty that apprehends mental phenomena.”

Westerners differentiate between emotion and cognition where to Buddhists it is all part of the same mental processes.  
�
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Understanding how we react to imagery is crucial to the success of a scenic designer.   
I’ll use images to trigger emotional and intellectual processes.  
Allow yourself to listen to your gut reactions here and look at this next set of skies. 
For example, how does this make you feel? (picture)�
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Or this? �
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What do you see now?  And how do you react to it?
By focusing your attention I can lead you see something that isn’t really there.  �
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This?
Symbollic, yes, but is it really scary? 
�
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Back to set design:  
My job it to convey the mood and intent of a show visually on stage without the use of words
Done in collaboration with the director, light, sound, costume and video designer. 
Audiences usually should focus on the action, but what they gain from scenic elements is often a visceral reaction 
What is your reaction to this image?  
What are your visual clues? 
�
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If I have done my job correctly, the story is revealed before the actors enter the stage. �
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Actor’s expression give a lot away.  But would this feel the same in a bright, sunny setting?�
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ridiculous�
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Or this..
What kind of audience would you expect this to have? �
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Dreams – how do they really look? �
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Where are we now?�
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Compared to this…�















Return to image cardsReturn to image cards

Discuss compositionsDiscuss compositions
The artists are to remain silent until the The artists are to remain silent until the 
endend
Others will tell us what they are getting out Others will tell us what they are getting out 
of the cardsof the cards
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Image card composition of what mood? 
(make them guess) fear
What commonalities are present to create fear? �
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Using the show, Antigone, the cards are used for character analysis.  
On the left, Creon
What do we learn about his character from this?
Pyramid – strength, unyeilding
Apparent wealth
Isolated
Detached and uninviting


�
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Now compare to Antigone
Dual personality –
left is calm, soft and serene
Right is stubborn, prickly and fiery  
Antigone is a force despite her delicate size
Graceful and feminine


�
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I will end with this.  It is about finding the emotion and meaning in art.  

Welcome address to freshman parents at Boston Conservatory, given by Karl Paulnack,  pianist and director of music division at Boston Conservatory.
-The most important concert of my entire life took place in a nursing home in Fargo, ND, about 4 years ago.
- We began with Aaron Copland's Sonata, which was written during World War II and dedicated to a young friend of Copland's, a young pilot who was shot down during the war.  
-they withheld talking about this fact until after they played so there was no explanation.

Quote:  
Midway through the piece, an elderly man seated in a wheelchair near the front of the concert hall began to weep.  This man, whom I later met, was clearly a soldier-even in his 70's, it was clear from his buzz-cut hair, square jaw and general demeanor that he had spent a good deal of his life in the military.  I thought it a little bit odd that someone would be moved to tears by that particular movement of that particular piece, but it wasn't the first time I've heard crying in a concert and we went on with the concert and finished the piece.
When we came out to play the next piece on the program, we decided to talk about both the first and second pieces, and we described the circumstances in which the Copland was written and mentioned its dedication to a downed pilot. The man in the front of the audience became so disturbed that he had to leave the auditorium.  I honestly figured that we would not see him again, but he did come backstage afterwards, tears and all, to explain himself.
What he told us was this: "During World War II, I was a pilot, and I was in an aerial combat situation where one of my team's planes was hit.  I watched my friend bail out, and watched his parachute open, but the Japanese planes which had engaged us returned and machine gunned across the parachute chords so as to separate the parachute from the pilot, and I watched my friend drop away into the ocean, realizing that he was lost.  I have not thought about this for many years, but during that first piece of music you played, this memory returned to me so vividly that it was as though I was reliving it.  I didn't understand why this was happening, why now, but then when you came out to explain that this piece of music was written to commemorate a lost pilot, it was a little more than I could handle.  How does the music do that?  How did it find those feelings and those memories in me?“
�
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He goes on to say to the incoming freshman:

Frankly, ladies and gentlemen, I expect you not only to master music; I expect you to save the planet.  If there is a future wave of wellness on this planet, of harmony, of peace, of an end to war, of mutual understanding, of equality, of fairness, I don't expect it will come from a government, a military force or a corporation.  I no longer even expect it to come from the religions of the world, which together seem to have brought us as much war as they have peace.  If there is a future of peace for humankind, if there is to be an understanding of how these invisible, internal things should fit together, I expect it will come from the artists, because that's what we do.  As in the concentration camp and the evening of 9/11, the artists are the ones who might be able to help us with our internal, invisible lives."
�
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