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More Brilliant Than The Sun:
Adventures In Sonic Fiction:
Concept Engineered By

Kodwo Eshun |

Haore Brilliant Than The Sen is a machine for tfave]ling at the speed of
thought, a probe for drilling into new levels of possibility space. 'Its
mission is to undermine the concepts 1his present has of "Health” and *Culture”
and Lo excite mockery and hatred against these hybrtd monsters of concepts.”
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"MOTION CAPTURE
(INTERVIEW)
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*AfroFuturism comes from Mark Dery's “g3 book, but the trajectory staris

with Mark Sinker. In 1992, Sinker starts writing on Black Science Fictlon;
that's because he's just been to the States and Greg Tate's been writing a
let about the interface between science fiction and Black Music. Tate
wrole this review calied "Yo Herfl:eneuliu’ which was a review of David
Toop's Rap Attack plus a Houston Baker book, and it was one of the first
pieces to [ay out this sciehce fictmuf,o'f black rechnelogical music right
there. And so anyway Mark went over, spoke to Greg, came back, started
writing on Black Seience Fiction. He wrote a pig piece in The Wire, a
really early piece on Black Science Fictlon n which he posed this
guestion, asks 'What does it mean to be human?’ In other words, Mark
made the correlation between Blade Runner and slavery, between the
idea of alien abduction and the real events of slavery. It was an amazing
thing, because as soon as | read this, § thought, my God, It just allows so
many things. You can collapse all of these things; sclence liction and
music, they're the same. And then from there, It was pretty much out. It
was out — and various people started using it In various ways. And Dery,
through the Greg Tate route, simultaneously started doing it in "93, but
he had no idea that there was anyone in London following (t.
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*of the Breakbeat throueh dilferent spheres. Through Grandmasrer Flash
"and the invention of skratchadelia. |

: Al176] ]
*Maore Briftiant than the Sun is a number of things. First of all, ar its :
simplest, it's & stuly of visions ol the futwre in music from Sun Ra to 4 1

Hero. ODne of its bie sirands is Breakbeat science, and Breakbeat science,
as [ see it, is when Grandmaster Flash and D) Kool Here and all those
guys isolate the Breakbeat, when they literally go to the moment of a
record where 1he meledy and the harmony drops away and where the
beats and the drum and the bass moves forward. By isolating this, they
switched on a kind of electricity, by making the beat portable, by
extracting the beat. | call it Motion Capruring: in films like furassic Park 1
and all the big animatronic films, Motion Capture is the device by which
they synthesize and virtoalize the human body. They have a guy that's
dancine slowly, and each of his joints are fixed to lights and they map |
that onto an interface, and then you've got it. You've literally captured
the motion ol & human; now you can proceed to virtuelize it. And | think
that's whart Flash and the others did with the beat. They grabbed a :
potential beat which was always there, by severing it from the funk *
engine, by materializing it as aciually a portion of vinyl rhat could be
repeated, They switched on the material potential of the break, which
had been lying dormant for a long time. So | follow that, that isolation

“When serptching Firse came owt people thoughr i1 was a gimmick first of
all, then they thought of it as an interesting effect. And then, il you look
in books, when most people talk about skratchadelia, sbout scratching
on vinyl, they say it's a rhythmic rubbing of the vinyl in a percussive
way, $0 as to accompany the rest of the song. And they read back vinyl
in térms of some kind of rhythmic process. But actually a rhythmic
process isn'1 really what's going on. What's going on is 8 new textural
e!iup. There's no paralled to scratching; it never existed before being
used in this incredible way. Scratching is more like 2 transformation
sequence, more like the audio parallel of The Thing or American
Werewolf, where you sée the human transformed into a werewolf, and
just before they finally become a werewolfl you suddenly gel a glimpse of
the human, then it flashes away again, That's what skratchadelia does
It's this unstable mix of the voice and the vinyl. 1t's this new texture
effect. You could say the voice has phase-shifted into'this new sound. 50
[ follow skratchadelfa threugh Grandmaster Flash into Electro, with
another group called Knights of the Turntable. And 1 follow it throwgh 1o
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Goldie and 4 Hero, specilically in terms of graffit, in terms of
Breakbeat's involution via Wildstyle. Berause Wildstyle is Jike this
cryptographic language, in which the single letter terns into a
typographic environmeni that you enter. It's very much a perceptual
gymnasrics, looking ar Wildstyle, And there's a bie interflace between
graffiti and the break. Goldie says, 'My beats are sculpled in 4D, in 4
dimensions.” And, similarly, there's this famous graffiti guy called Kaze 2
who back in "Bg was already tatking about the step beyond Wildstyle.
Wildstyle was 10, but Kaze 2 was 1alking about 5 dimensions, he was
i‘hlklng gbout Computer Style. He said, 'In my work [ do the Computer
Style, | do the sth-dimensional step-paraliel L'1HlT1.‘aSE.;'T|'Ii5 is straight
out of Escher, 5o [ follow Breakbeat science right from this iselation of
the rhythmic DNA right through to its Escherization, right through to its
maoment of involution — and then | follow that into Drum'n'Bass where,
of course, because the bears are digiralized, it's information to be
manipulated. | follow, Breakbeat science, 1 follow i1 to the conclusion of
tracks of people like 4 Hero, specifically Paralfel Universe, where | turn
the emphasis and focus on the science in Breakbeat. And the thing |
notice about Breakbeat science, about the way science is used in music
in general, is that science is always used as a science of intensified
sensalion. In the classical 2 culiures in mainstream society, science is
stilf the science that drains the blood of life and leaves everything
vivisecred. But in music it's never been like that; as soon as you hear the
word science, you know you're in for an inrensification of sensation. In
this way, science then refers to a scienge of sensory engineering, so
Parallel Universe announces this, when it has titles like Sunspots or
Wrinkles in Time, these are the poinis where the laws of gravity and the
laws of time and space collapse, and they're simultaneously saying
rhythm is aboul to collapse when you enter these zones, So you've got
someone like Goldie who does Timefess, and Timeless is obviously
referring ro simply the infinite loop of the Breakbeat, which Goldie's
Irying to tap into

*Then there's the synth race, enterjng the synth race, which is Techno,
the whole interface between the first Detroit quys and what 1 call the
Import Ear. The guys listening to this s1ufl coming out of Europe, coming
out of England, listening ro the whiteness of the synthesizer and using it
because that spund would make them alien within America. That's the
secret behind all of the early Detroit records. All those guys — Model
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