Documenting the Sources for Killian’s Chronicle: The Magic Stone

This film takes us back to a different beginning, five centuries before Columbus, when the Vikings sailed the North Atlantic. If there was no wind and their ship was becalmed, some on board would pray to Thor, the sky god, who might demand a human sacrifice. [1] If the sun was clouded over and there was no land in sight, they could navigate with the help of a “navigating stone,” mentioned by the ancient texts as a stone that could reveal the position of the sun even on a cloudy day. [2] They also made use of azimuth tables, which indicate the day of the year by the height and position of the sun. [3] The navigating stone and the azimuth tables were thus crucial tools for those trying to find their way. The Viking ship in this story had set out to Greenland to bring trading goods from the continent, but a storm threw them off course. Included among the ship’s “merchandise” were two Irish slaves.  Two such slaves are recorded as having been on one of the first Viking ships to reach North America. [4] In our story, those slaves are Killian and his sister, both captured in Ireland.  Killian had been taught to read and write in an Irish monastery before the Vikings enslaved him.  As the Vikings row into the bay, they determine that Killian will go ashore to see what dangers lurk. 


When Killian brings back food, the captain decides that others should go ashore to provision the ship with more supplies.  While on land, Ivar, one of the Vikings, gets wounded by a porcupine.  Before cauterizing the wound, he is advised to eat some “mushroom that grow near the iceflows at home.”  Such mushrooms, known as fly-agaric or amanita muscaria, long known among shamans in the North, had hallucinogenic properties.  Under the influence of the mushrooms, Ivar becomes a berserker, a kind of Viking Wildman. [5] It is in this condition that he learns his comrades have sighted other human beings.  The Greenlanders’ Saga tells us the Vikings “…saw three mounds on the sands...and could see three skin-boats there, and three men under each.  So they...laid hands on them all, except for one who got away with his canoe.  The other eight they killed...”  [6] Once the Vikings are back on the ship, the men come to take their revenge. The sagas continue: “…There came from inside the fjord (Norse word for bay) countless fleets of skin-boats and attacked them…  The captain warned, ‘We must rig up our war-roof... [on] each side of the ship, and defend ourselves to the utmost, yet offer little by way of attack.’ Which they did.”  The Skraelings, the Norse name for the people they encountered, kept shooting at them for a while, but then fled away.  However, the captain is done in: “I have got a wound under my arm.  An arrow flew in between gunwale and shield, under my arm...It will be the death of me.”  In our story, the captain offered shiny silver that the men had never seen, since Native American of this region did not work metal. Thus, they are bewildered and feel threatened by the reflected light.  Their leader swiftly releases his bow, killing the captain before they all disappear. As the captain dies, he says he looks forward to being welcome in Valhalla, the “Otherworld” where Vikings hoped to reside in the afterlife. 


Vikings burials are often cremations taking place within stone settings, in the outline of a ship.  As the Viking captain’s remains are being burned in such a typical boat-shaped funeral pyre, Killian conceives the idea of using a Viking custom as a ruse to free himself.  The Norse would often pile a man’s goods onto his funeral pyre so that they could accompany him to Valhalla.  Killian offers to take the navigating stone and the azimith book to the captain by throwing himself on the fire.  Slaves, both men and women, were known to have been “sacrificed” in this way at the time of their master’s death. Killian’s departure from the boat with his sister awakens Ivar who races after them and kills the sister. Killian is rescued by native maritime people who bring him farther south, to a summer encampment of the Algonquians, a name meaning the People on the Other Shore.    


As soon as he settles, Killian decides to build himself a boat to sail back to Ireland. [7] He is lonely and creates a chess game to “play” with a deer he befriends. While engaged in such a game he is discovered by Kitchi, an Algonquian boy. Seeing the man talking to the deer, Kitchi believes he is seeing his personal guardian spirit, which, according to Algonquian lore, can be seen in the shape of a person, animal or mythic creature. [8] In our film the boy is speaking Passamaqquody, one of the languages derived from Proto-Algonquian.  [9]  Kitchi and Killian develop a friendship. Killian tries to learn the language and is drawn into witnessing a bear hunt and the ceremony surrounding the kill. [10] Here we imagine one of the first instances of a medieval Irishman, who would never have seen anything like tobacco, misunderstanding what is going on, as the Passamaqquody smoke the pipe and blow smoke onto the bear.  And after the initial ceremony, Killian surreptitiously follows the men and sees the bear dance and the completion of the rite of the Honoring of the Bear, all of which he interprets from his own Irish perspective. [11]


While looking for wood for his boat Killian suddenly hears laughter.  He hurries over and sees young women digging for shells on the beach.  While gazing at them, he is bitten by a snake, falls from his perch on a cliff, and is rendered semi-conscious.  First the young women stare at him in wonder. [12] But when they notice his snake bite, they make a litter and carry him back to their village. [13] He is placed in the care of the Healing Woman who tends to his wounds. [14] Her young assistant, Turtle, gathers the plants and herbs needed to cure him. Turtle eyes Killian, who, ashamed of his weak and wounded body, feels humiliated. 


When on the mend, Killian is sought out by Kitchi who wants to learn how to play chess.  Another man, Contacook, approaches, and through a pantomimic dance, makes it known that he is the man who killed the bear. [15] As Killian remains in the village, a neighboring tribe attacks, and Killian is in a position to hand Contacook a weapon when it is most needed. 


With his snakebite almost cured, Killian goes back to his own shelter.  One day while gathering wood for his boat he sees Turtle kneeling next to a cliff.  She is scraping the powdery surface of reddish rock into a bowl, and then she cracks a gull’s egg into the powder. [16] When she goes to gather more eggs for her paints, Turtle and Killian have their first real face-to-face contact.  Meanwhile, the healing woman continues to send him poultices for his wound.  He decided to give her a present of a carved weather vane such as would surmount the mast of a ship. The tribal chief takes the present as his own, and in exchange, offers Killian some corn seed, which he sends Turtle to plant. [17] Killian is attracted to the girl, but seeing her father’s reaction to their budding friendship, he realizes that Turtle is very much out of his reach. 


Traders arrive from the North and report that “bear men” floating on an Island, came to shore and displayed beautiful red cloth to trade, such as the native people had never seen before. [18] The men from the village decide they also want to meet these “bear men” and trade for some red cloth. Killian consents to go as well, to see if the “bear men” might take him home to Ireland. They set off North along the Atlantic coast. [19] 


After several days on the water, they arrive at what Killian recognizes as a Norse settlement. [20] Killian notices a slave in chains tending the fire and keeps his distance.  He watches from afar as the People move proudly into the Viking settlement ready to trade. [21] At first the Vikings offer cheese in exchange for the furs that they covet.  However, the People do not want milk products; they want to trade for the red cloth. [22] When Contacook makes a move toward a red cloak lying beneath a spear, Ivar, who had linked up with these Vikings, stabs him. [23] There is a standoff, and the People move out of the camp.  The Vikings know they will come back for revenge, so they plan to have a charging bull frighten the People when they return. [24] But Killian overhears the plan and warns the People.  So they pretend to be frightened by the bull, and as they run away, they lead the Vikings into a gorge. There they have men hidden in the heights and piles of boulders stowed next to them.  They fling those boulders down onto the Vikings when they move into a vulnerable position. [25].  There is even some evidence that the People flung missiles from sticks resembling those used in lacrosse. [26] In our story, a composite of several sections of the sagas, the Vikings cower before the missiles until Freydis appears.  Her dialogue and gestures are taken directly from the sagas. [27] 


After the hostile encounter, Contacook is buried in solemn ceremony. [28] Killian, in a dream, sees and hears Contacook saying that he’s off to the land of the ancestors. Killian replies that in his Christian world, “after death, one goes up to heaven in the sky.” 

Contacook

Did you ever see anybody go up into the sky?

Killian

Did you ever see anyone goin’ to the land of the ancestors?

Contacook

Those who die in your homeland go up into the sky.

Those who die here go to the land of the ancestors. [29]

It is after this dream in which Contacook speaks to Killian as if in his own tongue, that Killian realizes he knows the People’s language as well as his own.  He no longer feels like an outsider. From here on in the film, it’s as if everyone is speaking Killian’s language, for Passamaqquody has become like a language of his own. 


The courtship of Turtle and Killian grows more serious.  It is punctuated by stories of corn and fruitfulness. [30] She sees how he writes in a book and he learns more about her picture drawings.  She tells Killian that Kitchi first saw him as his own guardian spirit, [31] and that he is linked to her family in a special way. [32] But Turtle’s father, White Eagle, reinforces Killian’s decision to return when he says: “Take the wampum belt beside me.  You must go home and tell them what it says…Tell them we are The People on the Other Shore, and we are not cowards.” [33] 


 Since the People are moving to winter quarters and Killian is to sail home, they say their farewells.  But Ivar has made his way to the encampment.  He surprises Killian preparing for his voyage and tries to force the former slave to take him back to Europe.  Killian attempts to run from Ivar in the middle of the night, but once at sea, Ivar reveals himself under some skins, and he holds Kitchi hostage at knifepoint.  Killian has no choice but to do everything Ivar wants.


In the middle of the night Killian thinks of a ruse.  Ivar is a pagan whose god is Thor.  He has no trouble believing Killian who assured him that the Christian god is making signs by having stars fall in profusion through the night sky. [34] On that night of Saint Lawrence, Killian explains to Ivar, the stars are telling him to teach Ivar the secret of the navigating stone.  In the morning when Killian starts to try out the stone, he pretends that it won’t work until the Christian god is given a human sacrifice by throwing Kitchi overboard.  Through this trick Killian is able to free Kitchi.  That was Killian’s chief desire.  And once Kitchi is free, Killian confronts Ivar with Contacook’s wooden spear, though he knows that it is no match for Ivar’s iron sword.  Kitchi, who has stayed near the boat, sees the ensuing fight. He notices the special “navigating stone,” quickly puts it into his sling to hurl at Ivar, and strikes him between the eyes.  The boat crashes into a rocky outcrop, and the navigating stone sinks into the ocean.


On the beach Kitchi is trying to rouse Killian. Their comradely banter is broken by an ominous sound, and Killian goes to check on what it might be.  It’s the box holding his Chronicle, but Kitchi sees something that is potentially more significant: a stone of the same type as the  “navigating stone,” and could serve the same purpose to get Killian home. [35] Killian could once again build a boat and go back to Ireland if he wants to. But the lessons of the last hours have shown Killian where his home really is. The two of them together go off to find Turtle and the rest of the People. [36] 

Footnotes 

“Killian’s Chronicle" was filmed entirely outdoors, on the seacoast and shoreline, in the forests and lakes close to the very areas where, one thousand years ago, the events that inspired the film might have occurred.
1. Adam of Bremen (c. 1070) reports on the human sacrifices that were made to Thor.  Quoted by Simpson, Everyday Life in the Vikings Age, New York, 1967, p. 184.  Around his neck Ivar wears Thor’s emblem, a hammer, meant to allude to the noise Thor makes hammering on the sky to create thunder. 

2.  St. Olav's Saga in the Flateyarbok mentions such a stone. There is no indication of what type of stone it was.  The stone that is part of this screenplay is envisioned as cordierite, a metamorphic mineral.  It can change color or brightness under different intensities of transmitted light, thus, the place where the sun stood behind the cloud cover could be revealed by a flash of light. 

3.  The azimuth tables were a medieval navigational aid that told the sun's arc in the sky for every day of the year as well as the location of the sun on the horizon for the solstices and equinoxes.  A copy of the tables was drawn up around 1000 C.E. by the Icelander, Oddi Helgason.  A navigator would be able to determine his latitude by knowing the date, the arc of the sun at his home for that date, and the arc of the sun for the day in the spot where he was. The sagas give the following account:  A ship on the way from Iceland to Greenland is taken up "in north winds and fog... so that they had no idea which way they were going.  This continued over many days, but eventually they saw the sun and could determine the quarters of the heavens." In our story the ship arrives near the coast of Nova Scotia or Northern New England.  The sagas tell us, “The land was not mountainous [as Greenland was expected to be] and was covered with forest, with low hills there….The crew ... thought it common sense to put ashore there... They reckoned they were in need of both wood and water…”

4. From Eirik the Red’s Saga:  “One of the Norsemen, Karlsefni, had on his ship two Irish slaves that had been given to him by Lief and Eirik.  These slaves were to be made use of  "if he had need of fleetness, for they were fleeter than deer. So when they had sailed past Furdustrandir [a coast on the North Atlantic] they put the Scots [the medieval word for Irish] ashore ordering them to run into the region lying south, spy out the quality of the land, and come back before three days were past.... And when three days were past they came running down from the land, and one of them had grapes in his hand and the other self-sown wheat." For slavery in this period see Orlando Patterson, Freedom, Vol. 1, pp. 348 – 359.

5. On the berserkers see Jacqueline Simpson, Everyday Life in the Vikings Age, New York, 1967, p. 138. The sagas describe a man aboard ship like the character Ivar we have created.  He was called Thorhall the Hunter:  "He was tall of stature, dark and ogreish,... of difficult disposition, taciturn, underhand and offensive of speech, and always busied to a bad end... He had hardly a friend to his name...."  The god Thor was his patron. 

6. In this film we assume that the first people Killian and the Norse encountered were Micmac. The Micmac people have lived in the area now called Atlantic Canada for at least two thousand years.  See Ruth Whitehead, The Old Man Told Us, Nimbus Publishing Ltd, 1991.

7. Killian would have known of the tradition of Gaelic sea-voyage adventure tales, called the Imrama, as well as the story of Saint Brendan, the earliest manuscript of which dates from the 10th.  Carl Selmer Navigatio Sancti Brendani Abbatus, Four Courts Press, Kill Lane, County Dublin, 1989, p. xxi - xxii, and p. 105. For translations of the Gaelic tales see Whitley Stokes, Revue Celtique, Vol. 9, pp. 447 - 495 and 14-25; Vol. 10 pp. 50-95; and  Vol. 14 pp. 22 - 69. See also J. H. Delargy, "The Gaelic Storyteller," Proceedings of the British Academy, Vol. xxxi, p. 32.  

8.  For a boy meeting his guardian spirit see Alfred Kiyana, "Legend of the Owl Sacred Pack," translated from the Fox (an Algonquian language) by Truman Michelson and published in Smithsonian Institute Bureau of American Ethnology Bulletin, #72, 1921.  Mr. Kiyana wrote this in his native language between 1911 and 1918. See also Ives Goddard, "Some Literary Devices in the Writings of Alfred Kiyana," Papers of the Twenty-First Algonquian Conference, Ottawa, 1990, pp. 159 - 171.  See also Jesuit Father Claude Deblon, Jesuit Relations, Vol. 54, p. 141. The guardian spirit is believed to be the author of personal good fortune.  Making pictorial records of the guardian spirit of the vision is described in 1670 by Jesuit Father Claude Deblon, Jesuit Relations, Vol. 54, p. 141. 

9. Ives Goddard, "Eastern Algonquian as a Genetic Subgroup," Papers of the Eleventh Algonquian Conference, 1980, pp. 143 ff. See also for this section Roger Williams, A Key into the Language of America, Wayne State University Press, Detroit, 1973.  Roger Williams wrote this key in 1643 after a long and sympathetic association with the Native Americans, which included his spending many months living amongst the Narragansett people in present-day Rhode Island.  This “key” is considered to be one of the best ethnographic accounts of its period.  Williams not only gives us this dictionary, but he also provides us with the context in which a particular word or phrase was used.  He also gives information about pronunciation and grammar.

10. This section is based on information published by A. Irving Hallowell, "Bear Ceremonial in the Northern Hemisphere," American Anthropologist, Vol 28, No. 1, 1926, pp. 1 - 174.  See especially pages 43-44, 53, 60-61, 63, 66 - 67. 70-71.  I have used only that information relating to Algonquian peoples. 

11. Roger Williams, p. 86.  And Tantaquidgeon, Personal Communication, January 7, 1992: John Eliot in the 17th century expressed surprise at finding that the Algonquians call the stars of Ursus Major by a name that meant Bear.

12. Verrazano in 1524 describes how one of his sailors, swimming toward the Indians, was so dashed by the waves that the Native People took him for dead.  They brought him to shore.  Then they "... laid him down at the foot of a little hill...took his shirt and trousers, and examined him, expressing the greatest astonishment at the whiteness of his skin."  Cited by G.R. Hamell, "Mythic Realities and European Contacts in the Northeast," Man in the Northeast, #33, 1987, p. 64.   

13. Archaeological evidence indicates that in New England there were major villages during the period of the Norse visits to North America.  See Bruce J. Bourque and Steven L. Cox, "Maine State Museum Investigation of the Goddard Site, 1979," Man in the Northeast, #22, Fall, 1981. And Dean Snow, The Archaeology of New England, p. 75, citing Giovanni da Verrazzano, 1524: The houses are “circular in shape, about fourteen to fifteen paces across, made of bent saplings;  they are arranged without any architectural pattern, and are covered with cleverly worked mats of straw which protect them from wind and rain.” According to Snow, the Massachusett, i.e. the peoples living in the Lower Saco and Merrimack Drainages  “shared a common economic adaptation and settlement system” though there are minor local differences.  Pp. 73 - 83. Their houses were near where corn was planted. Peter Thomas, "Discerning some spatial characteristics of small, short-term, single occupation site,"  Man in the Northeast, 1986, p. 99. The economic role, personal independence, and influence of women in Algonquian society did not accord with the European model, and the historical accounts must always be treated with this in mind.   See Sylvia Van Kirk, "Toward a Feminist Perspective in Native History," Papers of the Eighteenth Algonquian Conference, 1987, p. 379 - 380 See Robert Steven Grumet, "Sunksquaws, Shamans, and Tradeswomen," Women and Colonization, Mona Etienne, and Eleanor Leacock, ed., New York, 1980, p. 46.

14. For the herbs (leaves of wild grape), antler-sucking implements, and the medicine stone see Gladys Tantaquidgeon, Folk Medicine of the Delaware and Related Algonkian Indians,  Harrisburg, 1972, pp. 67-8, 80 – 81. (In this book is a related work, "Notes on Mohegan Medicine Practice and Folk Beliefs.") . For the infusion, one would drink a mixture of berries and black nightshade. Personal communication from Alice Brend (Mashantucket-Pequot), July 24, 1992. Historical sources reveal that sometimes women were shamans, but more often they were the ones who gathered and prepared the plants used for healing.  See Dean Snow, "The Solon Petroglyphs and Eastern Abenaki Shamanism,"  Papers of the Seventh Algonquian Conference, 1975, p. 283.

15. Native Americans employed gesture, or sign language, which was used in everyday conversation as well as in formal orations and storytelling.  See D. Jean Umiker-Sebeok, ed., Aboriginal Sign Languages of the Americas and Australia, New York, and London, 1978, Vol. 1, pp. 3ff and Vol. 2, p. 230.

16. Hematite was used by Native Americans as a property in their paint.  Gulls eggs are used as a binder. See  A Handbook of Indian Artifacts from Southern New England, from an original text of William S. Fowler, Revised by Curtiss R. Hoffman, Mass. Archaeological Society special publications. #4, p. 109.   For rock painting amongst the Ojibwa (an Algonquian group) see Selwyn Dewdney and Kenneth Kidd, Indian Rock Paintings of the Great Lakes, Toronto, 1962.  See also David Gebhard, "Rock Art" in American Indian Art, an exhibition organized by the Walker Art Center Indian Art Association, Minneapolis Institute of Arts, 1972, pp. 27 - 31.  People of both sexes made rock drawings. 

17. When the Viking came to these shores, they found what they saw as grain storage containers made of wood. Other evidence also points to the strong possibility that at this time, below the Saco River in Maine, the native economy was primarily based on horticulture.  See T.J.Brasser, in Handbook of North American Indians, (B.G. Trigger, ed., Washington D.C., Smithsonian Institute) vol. 15, p. 78 f.  See also Peter Nabokov and Dean Snow, "Farmers of the Woodlands" in America in 1492, A.M. Josephy, ed. New York, 1992, p. 119. Also Samuel Champlain who saw corn-growing Indians "far inland" on the Kennebec River.  Cited by H.E.L. Prins and B. Bourque, "Norridgewock: Village translocation on the New England Acadian Frontier," Man in the Northeast, 1987, p. 141.  

18. For this “bearman” legend see Ruth Whitehead, The Old Man Told Us, p. 8. And also William Wood's account from 1634 cited by Hamell, "Mythic Realities and European Contacts in the Northeast," Man in the Northeast, #33, 1987, p. 64.

19. For the wide-ranging trade missions of the Native Americans see Bruce Bourque, "Maine State Museum investigation of the Goddard Site,"  Man in the Northeast, #22, 1981.  Native Americans on the Atlantic coast engaged in trade from northern Labrador through the Gulf of St. Lawrence and the New Brunswick rivers to locations in Maine and farther south.  The Norse encamped as far south as the south shore of the Gulf of Saint Lawrence where they gathered butternuts that were later found in their ship-repair port at L’Anse aux Meadows. See Birgitta Walace, The Norse Atlantic Saga, Gwyn Jones, 1986 edition, “Appendix” pp. 300 - 301. And Birgitta Wallace, Vikings in the West, Papers Presented at a Symposium sponsored by the Archaeological Institute of America, Eleanor Guralnick, ed. April 3, 1982, p. 69.  

20. A typical Norse settlement from this time is L’Anse aux Meadows, a national historic site in Canada. http://parcscanada.pch.gc.ca/lhn-nhs/nl/meadows/index_E.asp
The Viking settlement consisted of a forge and several dwellings, as well as a work place with log shavings, abandoned nails and the like. 
21. Both Cartier and Verrazano (writing about the Algonquians they encountered in the 1520's  and 1530's) indicate that the Indians approached "with many signs of joy" desiring friendship, and singing and dancing to welcome the newcomers.”  For Verrazano see, "Original Narrative Reprints, " Mass. Archaeological  Society Bulletin, #1-2, 1939 - 41. pp. 30 - 33.  For Cartier see Reginald and Gladys Laubin, Indian Dances of North America, Norman, 1977. 

22. On Karlsefni's voyage:  "After that first winter came summer.  It was now they made acquaintance with the Skraelings, when a big body of men appeared out of the forest...  Neither party could understand the other's language.  Then the Skraelings unslung their bales [of furs] …and proffered their wares, and above all wanted weapons in exchange.  Karlsefni, though, forbade them the sale of weapons.  And now he hit on this idea; he told the women to carry out milk [the term covers butter, cheese], and the moment they saw the milk, that was the one thing they wanted to buy….  So that was what came of the Skraelings' trading…” 

23. From Eirik the Red's Saga: When the Skraelings came to trade:  "Above all these people wanted to buy red cloth, in return for which they had furs to offer and grey pelts."

"One of the Skraelings was killed by a housecarle of Karlsefni's because he had tried to steal their weapons..." 

24. "We had best lay our heads together now,' said Karlsefni, 'for I fancy they will be paying us a third and hostile visit in full force.   [A part] of our company go into the forest to clear a place there for our cattle, against the time when their host advances from the wood.  Also we must take our bull and let him march at our head."

25. Leroy Eid, , "The Cardinal Principles of North East Woodland Indian War," Papers of the Thirteenth Algonquian Conference,  1982,  p. 244.  A major principle of Native American warfare was to plan a strategy to trick the enemy.

26. From the Sagas: “They clashed together and fought.  There was a heavy shower of missiles, for the Skraelings had warslings too.  Karlsefni and Snorri could see the Skraelings hoisting up on poles a big ball-shaped object, more or less the size of a sheep's pauch, and blue-black in colour, which they sent flying from the pole inland over Karlsefni's troops, and it made a hideous noise where it came down.  Great fear now struck into Karlsefni and all his following so that there was no other thought in their heads than to run away...”

27. "Freydis came out-of-doors and saw how they had taken to their heels.  'Why are you running from wretches like these?' she cried.  “Why, if I had a weapon, I think I could put up a better fight than any of you!"  ... She found a dead man in her path… His sword lay beside him; she picked it up and prepared to defend herself with it.  The Skraelings were now making for her.  She drew her breast out from under her shift and slapped the sword on it, at which the Skraelings took fright, and ran off …"

From the Sagas: It seemed to Karlsefni's men that "...though the quality of the land was admirable, there would always be fear and strife dogging them there on account of those who already inhabited it.  So they made ready to leave..."

28. For funerary ceremonies see Dean Snow, The Archaeology of New England, p. 83.  And Frank Speck, "Notes on the Mohegan and Niantic Indians,” American Museum of Natural History, Vol. III, 1909, pp. 193ff.  James Axtell, editor, The Indian Peoples of Eastern America, New York, 1981, (quoting from Nicolas Perrot about the Algonquians of the Great Lakes, in early 18th century) pp. 208-214. For sacred ceremonies, sweetgrass or sage was smoked.  The skull and backbone faced toward the southwest.  Often people were buried in the fetal position, with pots and an abundance of other goods near the head and legs. 

29. Dialogue inspired by Roger Williams, Key into the Language of America, Wayne State University Press, Detroit, 1973, p. 198-9.

30. For a recorded myth about corn see R. Leavitt, Maliseet & Micmac,  Micmac-Maleseet Institute, University of New Brunswick, 1990, p.133.  This corn myth is part of the dialogue of the Extra Scene called “The Sacred Hoop.”

31. Turtle explains that Kitchi believed he was seeing his personal guardian spirit or supernatural helper, seen in the shape of a person, animal, or mythic creature. C. Oberholtzer, "Pipe Dreams," Papers of the Twenty-first Algonquian Conference, 1990, p. 270.  Spiritual beings were sometimes animal-persons.  See also Tantaquidgeon, Delaware Medicine, pp. 5 - 8; James Axtell, The Indian People of Eastern America, New York, 1981,  pp. 32, 41, 43.

32.  Having a child without establishing a formal tie in the eyes of the community did not cast a stigma on the mother.  See Van Kirk, “Toward a Feminist Perspective in Native History,” op. cit., pp. 382 f. And Roger Williams, p. 115:  There are among them "no fatherless children unprovided for." The Jesuit Fr. Biard comments in 1616: "The immorality of the girls is not considered so important, nor for this reason do they fail to find husbands." See Jesuit Relations, vol. 3, p. 103, R.G. Thwaites, ed.

33. “People of the Other Shore” is the literal translation of “Algonquian.” 

34. The Night of Saint Lawrence, an annual meteor shower, is often called the Night of the Shooting Stars.  The saint’s day is August 12th, but the profusions of shooting stars can occur at any time between late July and mid-August. 

35. There happens to be an outcropping of cordierite on the coast of New Hampshire.

36. When the Europeans arrived, many of the Algonquian succumbed to their diseases since they had no immunity.  However, one group survived the devastating impact of the epidemic of 1617 – 1619  that killed thousands. See Paul A. Robinson, et al, “Interpretations from a Seventeenth-Century Narragansett Indian Cemetery,” Cultures in Contact, William W. Fitzhugh, ed. Smithsonian Institute, Washington, 1985, pp. 108 – 110.  There is a folk tradition that within the group of Native Americans who had resistance to diseases were people with green eyes.   

